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Introduction

The Sanskrit original of the text sridaksinamurtiviracita uddharakosah is
quoted from Daksinamurti’s uddhara-kosa by Prof. Raghu Vira and Shodo
Taki, M.A. published by Munshiram Manoharlal in 1938.

The book by R. Vira and Shodo Taki is based on seven manuscripts and
has all variations between these manuscripts noted and contains extensive
commentaries, none of which is duplicated here, so the reader is encouraged
to consult this book.

The purpose of this translation is to glean technical details of mantra
recitation, especially of the ten wvidya-s of Tripurasundari. The idea is to
extract this information from common meaning of the codewords used for a
particular bija.

Only the first chapter, which is devoted to the ten vidya-s, is presented
here.

It should be noted that the term mantra here refers only to a particular
type of tantric mantras — vidya-s, while the word “mantra” in general refers
to many, though related, types of verbal formulations. For a variety of schol-
arly views on mantras and extensive bibliography the reader is referred to
“Understanding Mantras” ed. by Harvey Alper, SUNY Press, 1989. For a
more practical and based in tradition overview of mantras see “The power
of Mantra and The Mystery of Initiation” by Pandit Rajmani Tigunait, Hi-
malayan Institute Press, 1996. A good online resource on tantric mantras is
www.shivashakti.com by Mike Magee.

From a technical point of view, mantra is a sequence of syllables and words
made into a single utterance (it means that mantra, if pronounced, should
be without pauses or breaks that divide it perceptually into two utterances).
What differs mantras from ordinary speech is, first, that mantras are designed
to be instruments facilitating mental operations using means beyond meaning
and, second, mantra utterances are not intended to have information content.



Mantra as an utterance has syllabic content, metre and mode of articu-
lation. Deficiencies in any of these could reduce mantra efficacy. To specify
the syllabic content and the mode of articulation each syllable of a mantra
is replaced with a codeword. It has at least three advantages as compared
to specifying syllables directly. First is the ability to put a description of a
mantra into a metric form thus facilitating memorization. The second advan-
tage is that a meaning that a codeword has might remind how the syllable is
to be articulated. The third advantage is that the very usage of a codeword
reminds that syllables are pronounced differently than they are in ordinary
speech. So, om is not actually pronounced as o followed by anusvara.

Each b7ja (mystical syllable) has more than one codeword. Very few
codewords stand for more than one syllable or word. In Uddharakosa only
hara, carvangin and Sarman has two substitutions each.

The text uses several technical terms, explained below.

Technical terms

bija

Codewords in the text are called bija, literally “seed”. One of the technical
meanings of bija is “placeholder instead of which something else should be
put in place”.

Another sense is “seed from which something grows or fully manifests
itself”.

Yet another meaning of bija is “syllable or utterance, that has mystical
significance”. For example, phat is a syllable which is a bija. It should be
noted that some bijas are polysyllabic, like svaha and namah.

These three distinct senses of the term bija should be carefully noted to
avoid confusion. Here is an example how all three senses are used in one

formulation.
Mantra of Sarasvati is described in 1.38 as

tara, lajja, vagbhava, para and pranavae is the seed, known as
having five peaks; at the end is namah.

”

Here tara etc. are codewords or bija-s in the sense “placeholder ...”.
After these codewords are substituted with b7ja-s in the sense “syllable or
utterance” (there are four different mystical syllables here: om, hrim, aim
and namah) the mantra will take this form:



om hrim aim hrim om
vagdevyai namah ||

The first line is called “bzja, having five peaks (or heads)”. b7ja here is
used in the sense “seed from which something grows or fully manifests itself”.
As a result of performing japa of the mantra this line will turn into a vidya
of Sarasvati and out of it a particular conception of Sarasvati will grow as a
flower from a seed.

prokta

This adjective has a special meaning “put directly as a sequence of syllables
with specified mode of articulation”. Mantra represented with codewords
when uttered is kathita or “reckoned”. After codewords are substituted with
their corresponding mystical syllables, it becomes prokta. When the sequence
of syllables is actually uttered, it is ukta.

anrta and asatya

These two adjectives are appllied synonymously to codewords to say that
they are sounding differently than the syllable they stand for, and therefore
do not have the powers of the syllable itself. For example, the sound of
word tare has nothing in common with the syllable it stands for — om.
When utterance is said to be rta or satya it means that it has full efficacy as
designed.

krtrima

This adjective is applied to codewords and means that the association of this
codeword with the corresponding syllable is a by-product of usage of the syl-
lable and is mostly analogical in nature. For example, lajja (embarrassment,
shame) is a codeword for hrim. hrim is to be pronounced in a subdued,
infirm, soft, withdrawn voice as if one is feeling ashamed or embarrased.



apara

This adjective is applied to codewords and means that a codeword “has other
meaning as well” (lit. not totally devoted to standing for a syllable). For
example, jihva is a codeword that stands for syllable krim, but it has ordinary
meaning “tongue”.

vidya

In its first sense, this term is used to designate a particular part of a mantra.
It is the part that shapes the whole mantra and makes it distinct.

Another meaning is “general schema, framework for full manifestation”.
The mantra itself might serve as a general schema for full manifestation of
or a basis of particular conception of a deity.

In general, term widya is used to denote a particular group of mantras.
All mantras of the ten forms of Tripura are called maha vidya-s, or great
vidya-s.

ante

This word, literally translated as “at the end”, means that after the vidya
of the mantra there should be an invocation of the deity name, in dative if
accompanied by namah or else in vocative (with one exception of the mantra
of Rajni). After the invocation should be put what is specified after ante.

General notes

Mantras, presented in the first chapter of Uddharakosa, (mantra of Tripura-
sundari is the only exception) have the following structure: first is the vidya,
then invocation of or address to deity and then the final part usually ending
with namah or svaha.

Parts of the text, devoted to a particular mantra, end with section marked
prakasam (“openly”). This section should contain the mantra, given prior in
an encoded form, in a direct form as a sequence of syllables (and words) (that
is, as prokta). However, some of these sections seem to be corrupt because
their content is not in complete agreement with encoded form of mantra.
This was noted by Raghu Vira and Shodo Taki in their comments on the
text. All such inconsistencies are noted here in “Notes” to these sections.



The text itself is composed as a set of quotations from various tantras
and agamas, many of which seem to be lost.

The text has metre based on 8-syllables per pada pattern (anustubh 7).
Words ca, tatha, eva seem to serve as metric fillers only and are generally
ignored in translation.

Each syllable or even each letter might be pronounced in a variety of
ways. For example, one of the variabilities of the sound w is the pitch. The
mantras, presented in this text require not only particular syllables but a
very specific way of pronouncing them to be effective. In the case of u as
part of hum the pitch is hinted at in 1.43. How exactly to articulate most
of the syllables is unclear. Tradition insists that is should be learned from a
tantric lineage guru.

Codewords used in other tantric texts are not necessarily those presented
in Uddharakosa.

The purpose of tantric texts, and this one as well, seems to be not only
to reveal but also to obfuscate and mislead. One should be cautioned not to
take statements (like “openly” given mantras) at a face value but rather to
seek meaning, alluded to and presented from several perspectives.

Please, send correction/criticism to dmitri@theasis.net .






Chapter 1

ekada sphatikorvibhrtsanau vanasamakule |

samsthitau parvati Sambhu lokaraksanatatparau ||1||

Once on the top a crystalline mountain crowded with clouds Parvati and
Sambhu were staying together, attending closely to preservation of this
world.

parvati paramesanam provaca vacanam hitam \

devadeva surasresta dayatraigunyamanasa ||2||

To the highest ruler Parvati addressed, with a sense of urgency, this speech:

O Deva, the brightest among the gods, you, who’s mind is in state
defined by the three qualities and is intent on compassion!

devi bhagavati deva mahatripurasundart |
asmims$ caracare vyakte krure kena prakasita ||3||
Goddess bringing fortune — great Tripurasundari— how, O Deva, she might

be made apparent in this perceptible by the senses, cruel world of living
things?
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svara wvaca

I$vara said:

Srnu devi pravaksyami gopyam tava kutuhalat |

Listen, O Devi, I will put into words — because of your curiosity — what is
to be kept secret.

revatate mahapunye Srigarbha nama satpuri |
asti trailokyavikhyata sarvabhutalasekhara ||4 ||

On a very beautiful slope of river Reva stands a real fortress called grz‘garbhci,
famous throughout the three worlds, the crown of the whole earth.

tasyam babhuva viprendradevagandharvasevitam |
punyam tapovanapadam nanavrksasamakulam |5 ||

Inside that fortress there was an auspicious grove abounding with various
trees. In this grove religious austerities were performed and it was frequented
by inspired sages, gods and souls of the dead before their next reincarnation.

tasmimstapovane punye sevite'pi munisvaraih |
rsih syad daksinamartis tadaradhanatatparah |
nanadastrabdhi poto'pi sarvagamanidhir abhut ||6|

In that sacred grove, visited even by masters among inspired men, Daksinamurti,
perhaps already a sage (rsi), was eagerly engaged in rendering the place
favourable to his pursuits, having thus become repository of all agamas as a
ship in the ocean of various shastras.
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ekada snatum ayato revam punyajalanvitam ||7||

Once, he approached Rewva, waters of which have power to purify, to perform
the ceremony of bathing.

prakpunyakarmana tasmai tusta tripurasundari |
jalamadhye sthita goptri mahatripurasundari ||8||

Because of a rite directed towards purification, Tripurasundari, standing in
the midst of the waters, became favorably inclined towards him — she who
protects, great Tripurasundari !

svamulam Siksito devya Suddham camrtarupakam |
satvaram phaladam gopyam sa munindrasiromanih ||9||

He, the crestjewel of inspired men, was instructed by Devi herself in her
own mula-mantra umodified, put into amrta metre, being on the verge of
becoming empowered, bearing results but to be kept secret.

Notes:

Expression “on the verge of becoming empowered” means that the
mantra was uttered explicitly with all technicalities and aspects of
pronunciation in place that make mantra potent. In the text that
follows, on the contrary, sounds of mantras are given in a coded form
and the codes are described as not real or false (anyta, asatya), mean-
ing “sounding differently than the syllable they stand for”. However,
“on the verge of becoming” implies that mantra is fully manifested,
becomes invested with power only when the adept utters it himself
(herself), for there is more to mantra than mere sounds.

tada prabhrti tanmantram dhyayan stotram japan hrdi |
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tatprabhavan mahadevi grantham kartum iyesa sah ||10]|

Henceforth, meditating on that mantra, silently muttering the hymn of praise
in his heart, enlightened by it, O great Devi, he endeavored to create a
treatise.

tadanugrahamantrena sa munisvarapujitah |

grantham uddharakosakhyam cakara mantrasagaram ||11||

With mantra facilitating composition he, honored as the master among in-
spired men, a treatise named uddharakosa created as a wast collection of
mantras.

anyan nanavidhyan granthan preksya trailokyapagite |
tada prabhrti devei prasiddham bhumimandale |

grantham uddharakosakhyam sarvagamaviniscitam ||12||

Though other various formulations and treatises were honored throughout
the three worlds, from now on, O mistress of the gods, the most celebrated
all around the earth is composition called uddharakosa firmly established in
all agamas.

Sridevy uvaca

Devi said:

devadeva jagannatha bhaktanugrahakaraka |

O Deva, O refuge of all living beings, you, who is intent on conferring benefits
onto your worshippers!
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Srotum uddharakosakhyam nanagamaviniscitam |
icchami paramapritya vaktum arhasi dhurjate ||13|]

To hear that which is called uddharakosa, firmly established in various aga-
mas, I strive with utmost delight; please, speak, O having mane of matted
locks.

svara wvaca

I$vara said:

Srnu parvati vaksyamsi hy uddharam tripuraditah |
devinam daSavidyanam mantroddharam anuttamam ||14 ||

Listen, Parvati, for I will tell a portion, by starting with tripura and ending
with the passage on mantras of the ten vidya-s of the Devi.

grantham uddharakosakhyam sarvagamaviniscitam |

sarvagranthadipujyam ca tacchrnusva bravimy aham ||15||

Composition called uddharakosa is firmly established in all agamas, and is to
be honoured as the first among all compositions — this you attend to and
will tell it.

tadanugrahamantrena sarvan uddharasamcayan |

abravid daksinamaurtis chatram aksobhyanamakam ||16]|

With a mantra facilitating it, all collections of passages Daksinamart: told
to a teacher called Aksobhya:
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$rnu chatramahabhagin devibhaktisamanvita |

rahasyam sarvalokanam devanam api durlabham |17

Hear, O exceedingly fortunate with choice of a teacher, you, who
is consistent in his devotion to Devi, the secret of all worlds dif-
ficult even for the gods to find out.

devi tasminn avasare Sisyaya priyavadine |
munindro daksinamartir abravid grantham uttamam |18

O Devi, at that favourable opportunity to that pupil, known for his pleasing
manner of speaking, inspired human soul, Daksinamurti, related this excel-
lent composition.

bhasitam yat pura tena tatprabhavan mahesvari |
devanam devatanam ca tac chrnusva bravimy aham |[|19]|

You listen and I will tell you about devas and devatas using exactly the same
words as he, enlightened by the mantra, did, O Mahesvari!

1
tatradau tripuramantroddharah

Thus, at first, passages on mantra of Tripura.

tad uktam vamakeSvare tantre

This is said in vamakesvara tantra:

laksmih para madanavagbhavasaktiyukta |

taram ca bhutikamala kathitapi vidya || 20||
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Saktyadikam ca viparitataya ca prokta |

srisodasaksaravidhih subhado’stu parnah || 21|

laksmi, para, supplied with madana, vagbhava, sakti, then tara, bhuti, kamala
— the wvidya is told. Starting with Sakti, reversely syllabified, it completes
the revered 16-syllabled bringing fortune formula.

uddamare ca

And in uddamara:

ksirodasambhava bhutih kamavagbhavam eva ca |

Saktih pranavalajje'pi laksmih Saktyadikam tatah |

viparitataya prokta vidya $risodasaksart ||22||

ksirodasambhava, bhuti, kama, vagbhava, Sakti, pranava, lajja, laksmi, then
starting with $akti, reversely syllabified vidya — the revered 16-syllabled
mantra [is obtained).

rudrayamalepi

And in rudrayamala:

harinakst tatha maya kamarajasca vasanasarat |
tryaksam tatha ksama laksmih Saktyadikam tatah |
viparitataya prokta vidya $risodasaksart ||23||

harinakst, maya, kamaraja, vasana, Sarad, tryaksa, ksama, laksmi then, start-
ing with Sakti, reversely syllabified, vidya — the revered 16-syllabled mantra
[is obtained].

(1)
atha laksmibijani

And now, codes for $rim.
uktam ca chinnarahasye

It is said in chinnarahasya:
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laksmih padma harinakst saroruhanivasing |

kamalarukmini caiva narayanapriyapi ca |

laksmibijani saptaiva krtrimany aparani ca || 24|

laksmi, padma, harinaksi, saroruhanivasini, kamala, rukmini, narayanapriya
are the seven codes for srim, they are by-products of usage and have other
meaning as well.

aparam ca tripuratilake

Moreover, in tripuratilaka:

ime dve kamala padma harikanta tathavai ca |
Sriyo bijani panicatvam anytany aparani ca |25

These two, kamala, padma and harikanta then, of $rim are the five codes,
sounding differently than the syllable they stand for and having other mean-
ing as well.

Notes:

What are “these two” is unclear.
ksirodasambhava , used in 1.22 as a codeword for §rim should be added

here.
Literal meaning of the codewords:
laksmi f. fortune, luck
padma f. lotus hued one
harinakst f.  with yellowish , tawny or greenish eyes
saroruhanivasini f. wearing “lakegrowing” (lotus)
kamala f.  rosecoloured
rukmini f. species of plant
narayanapriya f.  dear to men
harikanta f.  beloved of Hari

ksirodasambhava f. grown in the ocean of milk
The colors specified in many of the codewords suggests that srim has
visuddha chakra as the primary place where vibrations are concen-
trated.
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atha hrim biyjani

And now, codes for hrim.

uktam cagamalamkare

It is said in agamalamkara:

para bhutis tatha lajja mayapi sekala kréa |
samastapi tatha ksama devipranavavirakau |
varanarnam sudhabijam krtrimany aparani ca || 26|

para, bhuti, lajja, maya, sakala, krsa, samasta, ksama, devipranava, viraka,
varanarna, sudhabija are by-products of usage and have other meaning as
well.

Notes:

Literal meaning of the codewords:
para f.  sound in the first of its four stages

deviprapava f.  humming of Devi

lagja f. embarrassment , shame
sakala f.  having soft sound

kréa f.  attenuated

samasta f. abridged , contracted
ksama f.  infirm , slight

bhuti f.  wellbeing

sudhabija n. seed of welfare

viraka m. that which plays the role of a hero
VaAranarna n. all-resisting wave

maya f.  illusion

Codewords lajja, sakala, krsa, samasta, ksama hint at the mode of
articulation of hrim. It is done in a subdued, infirm, soft, withdrawn
voice as if one is feeling ashamed or embarrased.

(9)
tatomadanabijani

Then, codes for klzm.
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uktam ca bhairavatantre

It is said in bhairavatantra:

kamah pancesur eva ca madano manmathas tatha |
marah pradyumna-kandarpav anrtany aparani ca ||27||

kama, panicesu and madana,manmatha then, mara, pradyumna and kandarpa
are sounding differently than the syllable they stand for and have other mean-
ing as well.

Notes:

Literal meaning of the codewords:
kama m. love, desire

pancesu m. having five arrows

madana m. passion (like state of intoxication)
manmatha m. amorous passion; intensive agitator

mara m. he who tempts men to indulge their passions
pradyumna m. the preeminently mighty one; the god of love
kandarpa m. inflamer even of gods

(4)
tato vagbhavabijani

Then, codes for aim.

uktam ca tripurasarvasve

It is said in tripurasarvasva:
vagbhavam cordhvabijam ca caranam candikesvarah |

candro'pi carmavasanam vasanapi tathaiva ca |

carvangyapi ca carmanam asatyany aparani ca ||28||

vagbhava, urdhvabija and carana, candikesvara, candra, carmavasana, vasana,
and carvangi, carmana — are sounding differently than the syllable they stand
for and have other meaning as well.

Notes:
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Literal meaning of the codewords:
vagbhava n. turning into speech
urdhvabija n. biija sound that has rising pitch
carana n. wandering
candra m. moon
candikesvara m. lord of circumcised
n
m
n

CaTmavasana clothed in skin, leather
carvangin who’s parts could swell
carmana covered with leather

vasana f.  the act of perfuming or fumigating

The codewords vagbhava and urdhvabija hint that aim it to be articu-
lated by starting with smooth flow of air that produces no perceptible
sound, but by slowly moving the resonance area from belly upto lips
and nasal cavities, and, increasing the intensity of the flow, the air
starts to resonate producing sound a that is morphing into # then, by
making the sound nasalized and closing the lips, into humming and
then — vanishes.

(9)

tatah Saktibijani

Then, codes for sauh.
uktam chinnasiromanau

It is said in chinnasiromans:

Saktih Sarmapi vijrieye Saraccharike tathaiva ca |
Sakter bijani catvari krtrimany aparani ca ||29]|

Sakti, Sarma, Sarad and Sanka to be cognized — is the set of four codes for
sauh, they are by-products of usage and have other meaning as well.

Notes:

Literal meaning of the codewords:
Sakti f.  potency, ability, energy
Sarman n. refuge
Sanka f.  doubt, uncertainty , hesitation
Sarad f.  autumn



20

The codewords hint that sauh it to be articulated as if trying to main-
tain ultimate uncertainty, avoiding both “I can” and “I could not”
expressions of attitude, while hesitation makes the mind as clear as

the autumn sky.

(6)

tata omkarabijani

Then, codes for om.

pranavam ca tatha taram tryaksam tomapi tryambakah |

trasas tarava etani bijani pranavasya ca |

aparani hy asatyani maya proktani parvati ||30||

pranava, tara, tryaksa, toma, tryambaka, trasa, tarava are these codes for
om, they are sounding differently than the syllable they stand for and having
other meaning as well — these are formulated by me, O Parvati!

Notes:

Literal meaning of the codewords:

pranava n.

trasa
tryaksa
tryambaka
tara

toma
tarava

BEmppBBE

humming

of quivering nature; fear, anxiety

having three eyes

having three mothers

carrying across

nerve to stand fearless and retain clear deliberating thinking
having potential to protect

viparitataya prokta vidya $risodadaksart |31 ||

Reversely syllabified vidya — the revered 16-syllabled is obtained.



prakasam

Mantra of Tripura openly:

Srim hrim klim aim sauh

om hrim Srim

ka e 7 la hrim

ha sa ka la hrim sa ka la hrim
sauh aim klim hrim Srim ||
Notes:

As noted by R. Vira and Shodo Taki, this “openly” manifested
mantra does not conform to 1.20-23. Similar discrepancy between
“open” form of a mantra and an encoded form occurs several more
times in the text. The major difference between the “open” form and

1.20-1.23 is that “open” form has too many syllables: 27 instead of 16.
Here is presented an attempt to reconstruct the mantra.

First possibility is to append the vidya:

srim hrim klim aim sauh om hrim srim

to itself, repeated in reverse and wrapping around:
sauh aim klim hrvm $rim $rim hrim om .

This will result in 16 syllabled mantra:

srim hrvm klim aim sauh om hrim srim

sauh aim klvm hrim $rim $rim hrim om

Second possibility is to assume that the “open” version is indeed cor-
rect, provided that further decoding is done. The part absent from
1.20-1.23 is:

21



22

ka e 7 la hrim
ha sa ka la hrim

sa ka la hrim

The idea of the reconstruction is that this absent part encodes three
syllables, one line for one syllable.

According to Gandharva Tantra, the first line is called vagbhava,
the third line is called saktibija or seed of Sakti.

According to 1.28, vagbhava stands for aim, and Sakti, according
to 1.29, stands for sauh.

If the second line were ha sa ka ha la hrim then the whole mantra
would have been the 16-syllabled mantra of Bala (according to Devi-
rahasya).

ha sa ka ha la hrim is called kamaraja, which might stand for klim
(based on meaning of codewords for klim).

Therefore, 16-syllabled mantra of Bala would be:

Srim hrim klim aim sauh om hrim srim
aim klvm sauh

sauh aim klvm hrim $rim

Assuming that Gandharva Tantra is compatible with Uddharakosa,
and mantras for Bala and Tripura are different, it follows that ha sa
ka la hrim does not stands for klim.

ha sa ka la hrim is associated with “water” element in pancami
vidya. “Born of water” is synonymous with tha (I1.52). It would yield
the 16-syllabled mantra of Tripura as:

srem hrim klom aim sauh om hrim $rim
aim tha sauh

sauh aim klvm hrim $rim

Another alternative interpretation of ha sa ka la hrim is to create
abbreviation hsklrim. The bija hsklrim is a component of mantra of
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Tripurabhairavi that corresponds to klzm in the mantra of Bala. It
would yield the 16-syllabled mantra of Tripura as:

srim hrim klim aim sauh om hrim $rim
aim hsklrim sauh

sauh aim klvm hrim $rim

Yet another alternative is to follow the pattern of nine other vidya-
s presented in this chapter and put in the middle Tripure as invocation
to the deity. It would yield the 16-syllabled mantra of Tripura as:

srim hrim klim aim sauh om hrim $rim
tripure

sauh aim klvm hrim $rim

The last alternative is the one with the least number of assump-
tions and therefore is preferable to the rest. The alternative of aim
hsklrim sauh is attractive because it establishes connection between
three mantras: of Bala, of Tripura and of Tripurabhairavi.

uktam cagamalaharyayam

It is said in agamalaharya:

tripura srisca vagdevi tarapi bhuvanesvari |
matangt $arika rajnt bheda jvalamukhi tatha |

devavidyah svayam caita bhasitah krttivasasa |32

tripura, $ri, vagdevi, tara, bhuvaneSvari, matangi, Sarika, rajni, bheda,
jvalamukht are vidya-s of Deva, spontaneously uttered by him who is clothed
in skin.
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vamakesvare sodasavidyah |

eta dasaiva sadanya yojita sodasaksari ||33|

In vamakesvara there are sixteen vidya-s. These ten supplemented with six
others are the 16-syllable [mantra].

dasavidya bhadrakali turt ca chinnamastaka |

_______

These ten vidya-s, bhadrakali and turi, chinnamastaka, daksinakalika, Syama,
kalaratrs, O Sundari.
etasam mulamantrena yojitaikaksarena ca |

brahmadi-daivataih pujya vidya Srisodasaksari |35 ||

Supplied with mula-mantra of these vidya-s and with one-syllabled the 16-
syllabled vidya is to be worshiped using devatas beginning with Brahma.

2
tato laksmimantroddharah

Then, passage on mantra of Laksmi.

uktam ca rudrayamale

It is said in rudrayamala:

harinakst para tryeksam laksmibijatrayam idam |
viparitataya proktam satvaram phaladayakam |

ksama Sankapi niram tadante proktam Sisyottama |36
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harinakst, para, tryaksa — this set of three bijas for Laksmi, syllabified in
reverse is on the verge of becoming empowered and granting results; ksama,
Sanka and nira at the end of that is pronounced, O the best among pupils!

(7
tato mirabyjani

Then, codes for svaha.

uktam coddamare

It is said in uddamara:

apo vanam tatha niram thadvayam payas tatha |

jala bijani proktani sad asatyany aparani ca ||37||

apas, vana, nira, thadvaya, payas, jala are the six related codes, sounding
differently than the syllable they stand for and having other meaning as
well.

Notes:
Literal meaning of the codewords:

apas f.pl. waters
vana n. cloud
nira n.  water
thadvaya n. having two tha
payas n. any fluid or juice
jala n.  water, any fluid

svaha is to be pronounced so that ha does not result in moving lower
jaw down, as if this ha is final exhalation before closing mouth. This
is similar to expunging water out mouth full of it: first, lips are being
open and then lower jaw moves up and tongue moves higher so the
remaining water flows out.
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prakasam

Mantra of Laksmi openly:

om hrim srim

laksmi mahalaksma
sarvakamaprade
sarvasaubhagyadaying
abhimatam prayaccha

sarve sarva-gate sarvasvarupe
sarvadurjayavimocini

hrim sauh svaha ||
Notes:

Encoded form of the mantra is different from the form presented
“openly”:

om hrim $rim laksmi hrim sauh svaha

3
tatas sarasvatimantroddharah

Then, passage on mantra of Sarasvati.

uktam ca Saradapatale

It is said in Saradapatala:

taram lajja vagbhavam ca para pranavam eva ca |

bijam pancasiro jneyam ante jrieya nama iti ||38]|
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tara, lajja and vagbhava, para and pranava — is the seed, to be known as
having five peaks, at the end [the mantra] is to be cognized as namah.

Notes:

Here “seed” is used as the seed of conception that represents an aspect
of the goddess. At first, syllables are seeds from which the dynamically
restructuring afterimage of vibrations, which a mantra, is, materializes.
This afterimage is in turn the seed out of which the mental idea of
goddess in her particular aspect grows.

prakasam

Mantra of Sarasvati openly:
om hrim aim hrim om
vagdevyai namah ||

Notes:

The wvagdevyai part of mantra is not specified in 1.38. Patala 2 of
Devirahasya gives this mantra as:

om hrim aim hrim om sarasvatyai namah ||

Using sarasvatyai also confirms to the general pattern of mantras
given in this chapter.

(8)
tato namobijani

Then, codes for namah

uktam cagamalamkare
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It is said in agamalamkara:

namo visvam tatha stambham sausmakam a$mari tatha |

anyani krtrimany eva surasuranamaskrte |39

namah, visva, then stambha, sausmaka, asSmari then, [are] other by-products
of usage when doing homage to gods and demons.

Notes:
Literal meaning of the codewords:
nama m. bow, obeisance
visva n. everywhere

stambha n. stoppage , obstruction; filling up, stuffing
sausmaka mn. rope cord
asmary f. 7
1.45 calls namah “that, which is called visva when at the end”.
Visarga at the end of namah should be pronounced so as to produce
“let it go” attitude and sense of detachment and repose.

4

tatas taramantranirnayah

Then, deduction of mantra of Tara.

uktam ca bhairavasarvasve

It is said in bhairavasarvasva:

taram vyosam tatha kanta maya vagbhavam eva ca |

kurcam caiva mahe$ani hy ante phat thadvayam tatha ||40]|

tara, vyosa then kanta, maya and vagbhava and kurca, O Mahesani, since at
the end is phat, then thadvaya.
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(9)
tato hrambijoddharah

Then, codes for hram.

uktam cagamasindhe

It is said in agamasindha:

skandam vyosam ca dimgnam ca samyojya haram ity atah |

hrambijoddharam etad dhi canyad anrtam avadet || 41|

skanda, vyosa, dimjna and having attached phat, henceforth reflecting on this
passage on codes for hram he uttered another one sounding differently than
the syllable it stands for.

Notes:

Literal meaning of the codewords:
skanda n. anything which jumps or hops
vyosa  n. burning , scorching;
dimyna n. hurting, pain

(10)
tatah stribijoddharah

Then, passage on codes for strim.

uktam ca vamakesvare

It is said in vamakesvara:

kanta ca kamalakst ca priyapi paramapi ca |

lambhapi lalana laja hy asatyany aparani ca |42
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kanta, kamalakst, priya, parama, lambha, lalana, laja are sounding differently
than the syllable they stand for and have other meaning as well.

Notes:

Literal meaning of the codewords:

kanta f. desired , loved , dear , pleasing , agreeable , lovely , beautiful
PrIYa f. liked , favourite

parama f. primary , most prominent or conspicuous

lambha f. obtaining or attaining

lalana  f. sporting , playing

laja f.  parched grain

(11)

tatah kurcabijoddharah

Then, passage on codes for hum.

uktam ca chinnarahasye

It is said in chinnarahasya:

karcam kulam tatam tiram asatyany aparani ca |43

kurca, kula, tata, tira are sounding differently than the syllable they stand
for and have other meaning as well.

Notes:

Literal meaning of the codewords:
kurca n. upper part of the nose (the part between the eyebrows)
kala  n. a declivity , slope
tata  n. a slope , declivity , any part of the body which has (as it were) sloping
tira n. shore , bank; the brim of a vessel
The codewords hint that ham it to be articulated so as vibration
is felt in upper part of the nose in the declivity between forehead and
nose. The pitch of 4 should be tuned to achieve this effect.
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(12)
tatah phatbijoddharah

Then, passage on codes for phat.

asminneva

Here [it is taught]:

phat haram turagam canyad asatyam tu suresvari |44 ||

phat, hara, turaga either [of the last two] is sounding differently than the
syllable they stand for, O Suresvari!

Notes:

Literal meaning of the codewords:
hara n. carrying off
turaga n. going quickly
phat is to be uttered swiftly and energetically.

prakasam

Mantra of Tara openly:

om hram strim hrim aim huam

ugratare phat svaha ||

Notes:

ugratare part of the mantra is not specified by 1.40. As encoded the
mantra, is:

om hram strom hrim aim hum tare phat svaha ||
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5
tato bhuvanesSvarimantroddharah

Then, passage on mantra of Bhuvanesvari.

uktam ca kubjikasarvasve

It is said in kubjikasarvasva:

pranavam ca tatha maya kamala manmathas tatha |
ante visvam nama madhye proktam vai tu suresvari |
prokto'yam bhuvanesvarya manus turyaksarabhidhah || 45|

pranava, then maya, kamala,manmatha then that, which is called visva when
at the end, in the middle is uttered indeed, O Suresvari! This, written as
syllables, along with bhuvanesvarzis the mantra, named as the fourth syllable
(that is, manmatha).

(13)

atha mantrabijoddharah

Now, passage on codes for mantra.
uktam ca svatantre tripuratikayam

It is said in my own system — in tripuratika:

mantro manur haras$ caiva hanur valam vidur budhah |

bijanyetani mantrasya krtrimanyaparani ca || 46|

mantra, manu, hara, hanu, vala,vidus, budhah these codes for word mantra
are by-products of usage and have other meaning as well.

Notes:



Literal meaning of the codewords:
many m.  spell; thinking , wise , intelligent
vidus m.  wise , attentive , heedful
budhah m.pl. learned men

mantra  n. instrument of thinking, of reflecting
hara m. act of removing , destroying

hanu f. weapon

vala n. knot, joint

harabijau dvau mantrah phat ca ||

hara stands for two bijas: phat and mantra

Difference between 1.44 and 1.46 is that when standing for phat, hara
is used in neuter, when for mantra — in masculine.

prakasam

Mantra of Bhuvane$vari openly:
om hrim $rim klim bhuvanesvaryai namah ||

Encoded form of the mantra is different from the form presented
“openly”. According to 1.45 the mantra is:

om hrim $rim klim namo bhuvanesvaryai ||

6
tato matangimantroddharah

Then, passage on mantra of Matangi.

uktam ca kulasiddhasamtane

It is said in kulasiddhasamtana:

33
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toma kalt tatha laksmir vaguradvayam eva ca |

carukam rasabijani hy adau proktani Sambhuna ||47||

toma, kalt then laksm7 and two vagura-s, caruka are the essential bijas for
[they were| pronounced by Sambhu (Shiva) in the beginning.

ante jihva tatha padmam lajja nirajam eva ca |

vasana pankajam caiva vanam proktam tu Sulina ||48||

At the end jithva, then padma, lajja and niraja, vasana and pankaja, vana is
uttered by him, who is armed with a spear (Rudra-Shiva).

(14)

atha kalibijoddharah

Now, passage on codes for krim.

uktam ca kulacudamanau

It is said in kulacudamans:

kaly kuntt rasagniapi jihvapi rasana tatha |

krimbijani ca hy etani krtrimanyaparani ca || 49|

kali, kunti,rasajna,jihva, rasana are codes for krim. They are by-products of
usage and have other meaning as well.

Notes:
Literal meaning of the codewords:
kaly f.  one of the seven tongues or flames of fire
rasajna f. knowing tastes, appreciative
Jihva f.  tongue or tongues of Agni i.e. various forms of flame
rasana f. the tongue as organ of taste
kunty f. name of wife of Pandu

All codewords but, possibly, one indicate “tongue”.
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(19)
atha vagurabijoddharah

Now, passage on codes for prim.

vagura vayupujyaps vantudasya tribijakam |

primbijani tu proktani hy asatyany aparani tu |50

vagura, vayupijya, vantuda of this one is the triple code. Codes for prim are
mentioned because they are sounding differently than the syllable they stand
for and have other meaning as well.

Notes:

Literal meaning of the codewords:
Vagura f. net (for catching deer or wild animals) , trap , toils , snare , noose

vayupujya f. to be honored with wind
vantuda f. 7

(16)
atha carukabijoddharah

Now, passage on codes for chim.

mundamalatantre
In mundamalatantra:
carukam caiva carvangt carutocchunabijakam |

catustayam ca chim bijam asatyany aparani ca |51

caruka, carvangin, caruta, ucchunabijaka — chvm bija is having four parts,
sounding differently than the syllable they stand for and have other meaning
as well.

Notes:
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Literal meaning of the codewords:

caruka n. what play the part of swelling
carvangin m. he, who’s parts could swell
caruta f.  extensibility, ability to swell

ucchunabijaka n. the seed of swelling
All codewords but one indicate “swelling” but what is the relation
of “swelling” to chim is not clear. It might indicate that chim is
pronounced by having the air pressure preceding artuculation of ¢ to
keep slowly increasing till it bursts out producing chi.

carvangibijou dvau chim aim ||

carvangin stands for two bijas — chim and aim.

(17
tatah padmabijoddharah

Then passage on codes for tha.

uktam ca vamakesvare

It is said in vamakesvara:

padmam pankajapayoje nirajam ambujam tatha |

panca thakarabijani hy anrtany aparani ca ||52|

padma,pankaja, payoja, niraja, ambuja are the five codes for tha though they
are sounding differently than the syllable they stand for and have other mean-
ing as well.

Notes:

The syllable tha is substituted in the text with thah though nothing
in the text supports this.
Literal meaning of the codewords:



padma  n. lotus

pankaje n. mudborn

payoja  n. born from water
niraja n. waterborn
ambuja n. waterborn

Common to all codewords meaning is “water-born”. Since “water” is
the common meaning of codes for svaha It follows that tha is born of
svaha. Here is how: tha is a collapse of sva and ha. sva is pronounced
with the tongue positioned for uttering ha and playing the role the
lower lip plays in sva.

prakasam

Mantra of Matangr openly:

om krim Srim prim prim chim

ucchistacandalinit devi mahapisacini matang: devi

klim thah hrim thah aim thah svaha ||

Notes:
The differences between encoded form and “openly” given form are:

ucchistacandalini devi mahapisacinimatangi devi is not specified;
at the beginning of the third line there should be krim instead of klim;

thah is used instead of tha

The mantra, as specified by 1.47-1.48, is:
om krim srim prim prim chim

matangi

krvm tha hrim thaim tha svaha

The second line is uncertain. ante (at the end) is used to specify
that right before it should be invocation of deity in some form.
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7
atha sarikamantroddharah

Now, passage on mantra of Sarika.

uktam ca svakrtau tripurasiromanau

It is said in tripurasiromani, composed by me (Daksinamarti):
taram mayam Sriyam kurcam sindhuram Sunyam eva ca |
kalyanam sarikadevya bijam saptaksaram smrtam |

ante stambham ca vijrieyam Sarikamalam uttamam ||53|

tara, maya, sriya, kurca, sindhura, sunya, kalyana. Along with Sarika devi
the seven-syllabled placeholder is handed down. And at the end — stambha,
to be cognized as the utmost basis for Sarika.

(18)
tatah sindhurabijoddharah

Then passage on codes for hram (note: should be phram).

uktam ca vamakesvare tantre

It is said in vamakesvara tantra:

sindhuram ca gajam ghona hastinam dviradam tatha |

hrambijani ca catvari krtrimany aparani ca |54 ||

sindhura and gaja, ghonahastina, then dvirada are the four codes for hram;
they are by-products of usage and have other meaning as well.

Notes:



Section of codes for hram already exists in the text (I.41), so a second
one is very unlikely. Comparison of Sarika mantra given in 1.53 with
the same mantra given in Devirahasya:
om hrim $rim hum phram am Sam Sarikayai namah
leads to conclusion that sindhurabija is phram, not hram

Literal meaning of the codewords:

sindhura
gaja
ghonahastin
dvirada

(19)

tata akasabijani

m.

m
m.
m

elephant
elephant
using snout as hand
elephant

Then passage on codes for am.

uktam ca bhairave tantre

It is said in Bhairava tantra:

Sunyam kham ambaram vyoma ambijam ca catustayam |

hakaram caiva vignieyam uktam ca rudrayamale |

asatyam aparam jneyam tarabhaktisamanvita ||55||

39

sunya, kha, ambara,vyoman are the four codes for am. As said in Rudrayamala,
ha is known as well (as code for am). It is known as sounding differently than
the syllable it stands for and having other meaning as well, O you, who is
endowed with devotion to Tara !

Notes:

akasa is not listed as a code but is used in introducing phrase “Then

passage on codes for ...”.

Literal meaning of the codewords:

empty space , ether
vacuity , empty space, void
vacuity , empty space

sky , atmosphere , ether
sky , atmosphere , ether

akasa n.

sunya
kha

vyoman

n
n
ambara  n.
m
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Common meaning to all codewords is “empty space, ether”.

It should be noted here that hakaram caiva vijneyam allows alter-
native interpretation as “ha is to be perceptible”. It would imply that
am is actually pronounced close to amh.

(20)
tatah kalyanabijani

Then passage on codes for Sam.

asminneva

Verily, here it is said:

kalyanam caiva Sarmapi Sam Subham ca catustayam |

anrtam aparam jneyam parvatesvaranandidani |56 ||

kalyana, Sarman, sam and Subha is the set of four codes, known as sounding
differently than the syllable they stand for and having other meaning as well,
O Parvatesvara granting bliss!

Sarmabijau dvau sauh Sam ca ||

Sarman stands for two bijas sauh and Sam

Notes:

Literal meaning of the codewords:
Sam
kalyapa n. beneficial , salutary , auspicious ; happy , prosperous , fortunate
Sarman n. shelter , protection , refuge , safety ; happy , prosperous
Subha n. auspicious , fortunate , prosperous
Common meaning to all codewords but Sam is “happy” or “prosper-

ous”.
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prakasam

Mantra of Sarika openly:

om hrim $rim
hum hram am Sam
sarikayai namah ||
Notes:

The mantra as given in Devirahasya is:
om hrim $rim ham phram am Sam Sarikayai namah

The difference hram vs. phram might be explained by error in 1.54.

8

tato rajnimantroddharah

Then passage on mantra of Rajni.

taram lajja sriyam agnih kamam Saktih sadaksarah

bijam ca satsiro jneyam tatah pallavam uddharet |57

tara, lagja, Sriya, agni, kama, Sakti stand for a six-syllabled utterance. If the
placeholder is to be known as having six independent terms, then what it
gives rise to might appear.

bhagavatyai tatha rajnyai hy ante maya ca thadvayam |
ebhih saha manuh prokto rajnyah panicadasaksarah ||58]|

Then bhagavatyai rajiyai (lit. to venerable rajni), for at the end maya and
thadvaya. By these put together the 15-syllabled mantra of rajni is repre-
sented as a sequence of syllables.
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(21)
tato'gnibijoddharah

Then passage on codes for ram.

agnirephasca vahnisca hutabhughavyavahanah |
rambijoddharam etaddhi krtrimam aparam smrtam ||59]|

agni, repha, vahni, hutabhuj, havyavahana. The above passage on codes for
ram is artificial, has other meaning and is handed down.

Notes:
Literal meaning of the codewords:
agni m. fire , sacrificial fire
vahni m. the conveyer or bearer of oblations to the gods
hutabhuj m. “oblation eater”
havyavahana m. sacrificial fire
repha m. burring guttural sound

Common meaning to all codewords but repha is “sacrificial fire”. repha
specifies the way to pronounce ram — as having burring guttural sound.
Word dhi is adhi contracted for the sake of metre.

prakasam

Mantra of Rajni openly:
om hrim $rim

ram klim sauh

bhagavatyai rajnyai hrim svaha ||
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atha bhedamantranirnayah

Now, determination of mantra of Bheda.

tad uktam kulacudamanau

It is said in Kulacuadamani:

pranavam ca vi bhiutis ca harikanta tathaiva ca |
viyacchaktyagnibijani samyojya vagbhavam tatha ||60]|
madanam ca tatha Sanka bijam saptaksaram vadet |

thadvayena samayuktah prokto vimsaksaro manuh |61 ||

pranava, separately bhuti and harikanta, and having made conjunct of what
viyat, Sakti, agni stand for, then add vagbhava, madana, sanka — then the
seven-syllabled seed one might be able to utter. Supplied with thadvaya and
made into a sequence of syllables it is the twenty-syllabled mantra.

Notes:

viyat has meaning “ether” therefore is stands for am (I1.55) though it
is not listed as a code for it. As noted in 1.55 ha stands for am. Sakti
stands for sauh (1.29) and agni for ram (1.59). Conjunct of these three
is to be understood as conjunct of consonants & s r giving bija hsram.
The code does not amount to 20 syllables. If one inserts Bhede as
the invocation of the deity the mantra would be:
om hrim $rim hsram aim klim sauh bhede svaha ||
which gives 11 syllables. To remedy this problem, bhedabhagavati
hamsarupini is used below as the invocation of the deity. To use the
11-syllabled version it would require to substitute prokto vimsaksaro
manuh with prokta ekadasaksarah.

prakasam

Mantra of Bheda openly:

om hrim $rim
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hsram aim klem sauh

bhedabhagavati hamsarapini svaha ||

Notes:

bhedabhagavati hamsarupini portion of the mantra is not specified
in 1.60-1.61. It literally means “O Bhedabhagavati, having form of a
swan”.

10

atha jvalamukhimantroddharah

Then passage on mantra of Jvalamukhi.
Saradatilakadikayam

In Saradatilakadika [it is said]:

taram lajjam Sriyam caivam ante kurcam haram payah |
bijam sadaksaram devya jvalamukhyah suresvari |62

tara, lajja Sriya and at the end kurca, hara, payas, is six-syllabled seed to be
supplied with devi Jvalamukhz, O Suresvari!

prakasam

Mantra of Jvalamukhz openly:

om hrim $rim

jvalamukhi mama Satran bhaksaya bhaksaya huam phat svaha ||

Notes:
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The non-encoded portion of the mantra, jvalamukhi mama Satrun
bhaksaya bhaksaya, literally means “O Jvalamukhi, cause my enemies
to be impoverished!”.

The mantra according to 1.62 is

om hrim $rim jvalamukhi hum phat svaha ||

dasavidya maya prokta yathagamaviniscitah |
sadhakestaprada devyo nanaratnavibhusitah |

etasam dasavidyanan gunan vaksyami tvam Srnu |63

Ten vidya-s were by me presented as sequences of syllables as established in
agamas, the ten goddesses, decorated by variety of jewels, yielding what is
sought by an adept. I will tell you of peculiar qualities of these ten vidya-s,
listen!

daksinamurtir uvaca

Daksinamart: said:

muktim dadati tripura laksmim laksmir dadati ca |

vidyam dadati vagdevi pratyekam janmaniscalam ||64 ||

Tripura gives liberation, Laksmi brings fortune, Vagdevi gives one by one
knowledge of principles that are invariable through the whole life.
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tara tarayate sindhum hy aisvaryam bhuvanesvari |
matangi raksasisatrubhitim harati nityasah |

Sarika Sam dadaty eva ragii rajyam prayacchati |65 ||

Tara carries across the ocean of existence. Bhuvanesvari gives sovereignty.
Matangrinvariably dispels the dread of enemies and of female demons. Sarika
gives tranquility. Rajni offers kingdom.

bheda devi dadaty eva samtatim visvakhyapitam |

dhanam jvalamukhi devi bhaktebhyah sa prayacchti || 66|

Bheda Devi gives lineage to be renown everywhere. Jvalamukhi Devi, she
bestows money to worshippers.

dasavidya yatha eta bhaktebhyah phalam istadah |
prayacchanti mahadevi pajahomajapadibhih ||67||

These ten vidya-s, giving to worshippers what they seek out, do it, O great
Devi, as a result of puja , homa, japa etc.

it Sridaksinamurtiviracita uddharakose
sarvagamarnave dasavidyamantroddharakoSagunakhyanam nama

prathamah kalpah ||
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Thus ends the first part, as a rhythmic composition by Daksinamarti, named
“narration of different kinds of passages on mantras of the ten widya-s”,
derived from multitude of passages in the sea of all agamas.
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Ten mahavidya-s

For convenience, all mantras from prakasam sections of the first chapter are
collected here.

Tripura

Srim hrim klim aim sauh om hrim Srim
ka e i la hrim ha sa ka la hrim sa ka la hrim

sauh aim klom hrim Srim ||

Laksmi

om hrim $rim

laksmi mahalaksmi

sarvakamaprade sarvasaubhagyadayini
abhimatam prayaccha

sarve sarvagate sarvasvarupe
sarvadurjayavimocing

hrim sauh svaha ||

Sarasvatt

om hrim aim hrim om vagdevyai namah ||

49
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Tara

om hram strim hrim aim ham ugratare phat svaha ||

Bhuvanesvary

om hrim $rim klim bhuvanesvaryai namah ||

Matangr
om krim $rvm prim prim chim
ucchistacandalini devi mahapisacini matang: devi

klvm thah hrim thah aim thah svaha ||

Sarika

om hrim $rim ham hram am Sam sarikayai namah ||

Rajynv

om hrim $rim ram klim sauh bhagavatyai rajiyai hrim svaha ||
Bheda

om hrim $rim hsram aim klim sauh

bhedabhagavati hamsarupini svaha ||

Jualamukhi
om hrim Srim

jvalamukhi mama Satran bhaksaya bhaksaya ham phat svaha ||



Ten mahavidya-s with
alternative versions

For convenience, all mantras from the first chapter are collected here. After
the name of the form of Tripurasundari the mantra is presented as given in
prakasam section of the text. Next, marked with ***, is the same mantra as
reconstructed from the encoded form (as the author understands it).

Tripura

Srim hrim klim aim sauh om hrim Srim
ka e 7 la hrim ha sa ka la hrim sa ka la hrim

sauh aim klom hrim Srim ||

*okk

Srim hrim klim aim sauh om hrim Srim tripure sauh aim klim hrim Srim ||
*okok

Srim hrim klvm aim sauh om hrim $rim
aim hsklrim sauh

sauh aim klim hrim Srim ||

KoKk

Srim hrim klim aim sauh om hrim Srim
atm tha sauh

sauh aim klom hrim Srim ||

*okk

o1
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Srim hrim klim atm sauh om hrim srim

sauh aim klim hrim $rim $rim hrim om

Laksm?

om hrim $rim

laksmi mahalaksmi

sarvakamaprade sarvasaubhagyadayini
abhimatam prayaccha

sarve sarvagate sarvasvariupe
sarvadurjayavimocint

hrim sauh svaha ||

kkk

om hrim $rim laksmi hrim sauh svaha ||

Sarasvatt

om hrim aim hrim om vagdevyai namah ||

kkk

om hrim aim hrim om sarasvatyai namah ||
Tara
om hram strim hrim aim hum ugratare phat svaha ||

kkok

om hram strim hrim aim ham tare phat svaha ||
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Bhuvanesvary
om hrim $rim klim bhuvanesvaryai namah ||

)oKk

om hrim $rim klim namo bhuvanesvaryai ||

Matangr

om krim Srim prim prim chim

ucchistacandalini devi mahapisacint matang: devi
klim thah hrim thah aim thah svaha ||

*okk

om krim Srim prim prim chim matangi krim tha hrim thaim tha svaha ||
Sarika
om hrim $rim ham hram am Sam Sarikayai namah ||

kksk

om hrim $rim ham phram am sam Sarikayai namah ||
Rajnv
om hrim $rim ram klim sauh bhagavatyai rajiyai hrim svaha ||

kkk

om hrim $rim ram klim sauh bhagavatyai rajiyai hrim svaha ||

Bheda
om hrim $rim hsram aim klim sauh

bhedabhagavati hamsarapini svaha ||
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*okk

om hrim $rim hsram aim klim sauh bhede svaha ||

Jualamukht
om hrim srim

jvalamukhi mama Satran bhaksaya bhaksaya ham phat svaha ||

kkok

om hrim $rim jvalamukhi hum phat svaha ||
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List of codewords

agni m. ram
ambara n. am
ambuja n. tha
asmari f.  namah
akasa n. am
apas f.pl.  svaha
ucchunabijaka n. chim
urdhvabija n. aim
kandarpa m. klim
kamala f.  $rim
kamalakst f.  strim
kalyana n. sam
kanta f.  strim
kama m. kltm
kaly f.  krim
kunty f.  krim
karca n. ham
kiula n. ham
krsa f.  hrim
ksama f.  hrim
ksirodasambhava  f.  Srim
kha n. am
gaja m.  hram (phram)
ghonahastin m.  hram (phram)
candikesvara m. aim
candra m. aim
carmavasana n. am
carana n. aim
carvka n. chim
caruta f.  chim
carvangin m. aim
carvangin m. chim
carmana n. am
jala n. svaha
Jihva f.  krim
thadvaya n. svaha
dimgnia n. hram



tata

tara
tarava

tira

turaga
toma
trasa
trasa
tryaksa
tryambaka

devipranava

dvirada
namah

narayanapriya

nira
niraja
pankaja
pancesu
padma
padma
payas
payoja
parama
para
pranava
pradyumna
priya
budhah
bhaut:
madana
manu
manira
manmatha
maya
mara
rasajna
rasana
rukmint
repha
laksmi
lagja
lambha
lalana
laja

***ﬂﬂawwﬂaﬂgsaawgﬂasﬂ'—hbbwUESSSﬂBBBBBBBwUUBBB

hum
om

om
ham
phat
om
om

om
om
om
hrim
hram (phram)
namah
srim
svaha
tha

tha
klim
tha
srim
svaha
tha
strim
hrim
om
klim
strim
mantra
hrim
kltm
mantra
mantra
klim
hrim
klvm
krim
krim
srvm
ram
srim
hrim
strim
strim
strim

o7
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vana
vahni
Vagura
vagbhava
vantuda
VayupuIya
varanarna
vala
Vasana
vidus
visva
viraka
vyoman
VYyosa
Sanka
Sam

Sakti
Sarad
Sarman
Sarman
Subha
Sunya
sakala
samasta

saroruhanivasini

sindhura
sudhabija
sausmaka
skanda
stambha
hanu
hara

hara
harikanta
harinakst
havyavahana
hutabhuyg

EEBEmmpBEBEmBBEEBEmmmemBEBEERE mmBEmEBEEREEBEmE B mmBE =B B

svaha
Tam
prim
arm
prim
prim
hrim
mantra
arm
mantra
namah
hrim
am
hram
sauh
Sam
sauh
sauh
sam
sauh
sam
am
hrim
hrim
srim
hram (phram)
hrim
namah
hram
namah
mantra
mantra
phat
Srim
Srim
ram
ram



